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Woman to Man %, Judith Wright 12 X 2 RFI D%,
The Moving Image (1946) DHIRX N7z 3 FRIZFRE N
HETHD, TOHFIZIND 5NT-40RDFFIL, The
Moving Image \ZIRRENT2T —IRET 1 — 7 MK
LTidnad300, 1949F4i#1Z Judith Wright 28%
M UEESBEEICRBA N T,

19654£ 1 H14H, John Thompson 1%, #ie~DA v
§ ¥ a—,DPT, Womanto Man T, [ £ FTIZidE
AERBRIN-ZEDRI -7, THEICE2HFRE (a
woman’s view of the world that hardly had ever been
expressed before ) | IZ X AH L WHIERKEI LT
HIEEPS LTS, #LTC, £, John Thompson
2, WRFAZL > THIEIN INE THENEROS
BrdhdZLEEUH0EIOEMICEZ T, Judith
Wright i, FNEHE L ET, =513, ALD
BBROFE >EWEHET L2 LICBELAL, FFTHS
EBEZTWD, KIZ, ZRFAD, ABLaHEOFEHELE
R HEHBHZLIONT, BUTFOXY Il Th
%o

Oh, I think that’s necessarily so, because women
are much more inclined to rely on their basic
experience. They're more in touch, as it were,
with life in raw. They're not dealing with it in

the same way that men are. They're coping

more day-to-day, and I think that women
have to rely a good deal on their emotional
reaction to life, rather than their intellectual
reaction to life; and I feel that one has, one’s
really walking a knife-edge there. One can’t
over-develop one’s intellect or one loses the
emotional reaction. The basic touch with life

probably is women’s main strength. 5,

Whid, A& EbmEgbhidsskn, TA
HZDLD] HHb, TNICEENICEDYES DI,
THTHEIHEENEL, Lird, BHEEEIRLLMLA
%35, BA, EEY S AEOKEIC, HRITIEZS,
BEIICRILE E 22 2 0WOThb, KiEHD, Al
B ET, BREED ZEDORVAIE, 2FED, AEE
DFZED &S aFEXR ROV %2, LHOFE>ERID
BRTEH D&, BREBHELTNLEDTH 5,

LT, ZONIZ%*, Womanto Man DERD, i
2, WhaFEE LTOFH LWERERUXELEHN
272 Cnd, ARETIEE, Z O Woman to Man D—>—
DDFFE, HNRX-VE LTEHEDORENOLFRE DN
Z2AHDHEHHE L TV -7z, Judith Wright OFFEO#L
Hrl-TWnW<Ze%, E—DENETIHHDTH S,

II. Judith Wright &Woman to Man

Judith Wright 2%, 2& B O3 L LT Woman to Man
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R U7z, 1949701 O [ ARIRT & R OB s
B, INThoBElzdiz Tt Ex 5. EHW
BERICE, ZOBERERDHDIEIELERIHHDHD
Thbd, SELIDERBEFE -RETIFATH-T D,
BAELTCOAEE, WROES»HIE, BhiZkhi
Wb Thb,

Z9°, Judith Wright DEARIZEFICE L T, FA
ELUTOHNZHEL L DD0H -T2 EH 5, 194651,
BHDEHFETH D The Moving Image % A VAR VD
Meanjin Press 22 5 HifR L, HFILWEHATAH-X 7Y
TEHFHAE LT, FFHPEEVDDH - o 20004F
DEKRIZA —Z b T Y TAEBREDITHNT-EHD,
TN ZRVDKRE I ARE Archives Fine Books T,
Meanjin Press 2» bR E N7z, ZOFEORAZ A
FlLizo N—FIN-DFRLKTA LV VEDHT, HB
XOR—=VICHIRIE N9 4 P VIZiZFo4 > o7 Bifo
NTnb, #EROALEEE, —POKLEBII ST
R—=Pa2BZBEELLTHW3HD0, BTFOR,S, FA
EHEBEDBERAADPED > TL 5, %O Meanjin
Press O#RH#EE TH - 7= Clef Christensen QM &N T,
HE 0 Jack McKinney &V, HFERAREEY A
THwmladEHIk5,

18914E4 F . Jack McKinney 13, &DhiC 01915
FEZAFEFNT Judith KV HIEENICEETH T =a—

cH TR 2 VAMNDBRBIHMEBEEDORDORTH -
7= Judith L3RRV, FOXIEZY +—FT IR MTHD,
ROBIIERF L L CH 4 % Robert O'Hara Bourke T
BHole, HiZ, TOBBRKRORREZEDVE LT,
[FREDPNHFTRD -0, HIIFEBKXTH-7- (In
his own way, he was an explorer)s) | »5Th b, %
DEBRANDEFNL, 7, F-REAKEANOEHICE
Nico 7F VARBIZEIEL H > TABRDF TIN5
d, BRICABR L TWEeRADEREZMED, AKX
MZARIA N E E, BHAHN T TT - 7. B %
nNkdom, -0y /RTOXAZ S R ETDIED
BMREFORBIE, BELTIEGH T VTELT
%Y, BEEAERSOERT, Judith olRFEICHET -
Tb, MR, 1920FICHEIEL, 4 ADTHENATE N,
BRMFEREOBED, BREDOBREIGE - /oo,
B3 E®RLT, E-oTWol, Judith B EicE - 7=

DiF, ZORITH 7. RLBE¥HaGBENZDD
D%, “ANEDF-TW=Z &, i, sz or
WHER L TOW iR E ORI DN TOREMIIFHLD
w, WEDFBROFTRALE, B, ZABBEEIC 8-
& ST TCh D, BHRDOF—T— Fiz ‘radical change’
Thotco DEV, BENBOITEEFEOLZRTOMAR
FEREBRUETAIZE - T, FEESIH TR R0 E R
EFROTBULENRSH-1-DThHbD, LT, KhELERK
WHEESNTRFREOBRZH > T, ZTORDIGN,
BEERDOLEIMRE S -T2V BEREREL,
ROWEADHREV LW L2 &, ZAELBRALT
Hol

Judith {2, University of Queensland TO#iT 4L D
AE4E L Tnhizg, I— Fa—2x b oiziEd Mount
Tamborine [IZ/h S eR®KEZEH W, FREH Tz Jack IZfF
LEIITHDE S 5T FHFRZHDORBEHERS L TH
7z Judith 1, #EOH#ETHH > T, KFOHLEFELV D,
BlEMEDH 5 DR ZENT 5 K S ICFHE Lz, 1947
4F, Judith lZ, Commonwealth Literary Fund » & 8)
Bex/T, —FHOKEBEZS 6L, BFORARTZHL
W UBEZEXRD, TN, BEXOBELFIZHD
BEC%E, A D2MO Heh HEE Lz The Generations
of Men Th 5, Judith i, BERAROBRIZEEIN-
Mount Tamborine D% C, Jack & EiFxIKIZ LoD,
M BEDRM ZB T U, Veronica Brady I3,
South of My Days — A Biography of Judith Wright DT,
OB OFAOHETIZONWTE, ErNEFESIAL
20, HFLLHENTWB, £bHh, Judith Wright iZ
EoT, ZNETHE - ZEDRWEEOARTSH -
7= Jack McKinney & OH&WE, AEEFEFOET,
EREVERZL-6L-DTH S,

Judith had never met anyone quite like him.
He was asking the kind of questions she had
been asking for some time and she soon decided
that the answers he was suggesting might
make the radical change she was looking for.
But she also found him fascinating as a person.
He was witty, famous for his Irish jokes,

which he would tell with his blue eyes sparkling,



45

Judith Wright ®Z% & Pioneer Women (5 )

and she found him “a joy to be with”. His
mind, too, was “like none I had come across
in its quickness of apprehension, 1ts surprising
and, to me, often illuminating, comments on

books and theories I thought I knew about” . 4,

ZLT, HEDAERER, HLWAEGEDHHH L,
19504F, — AZE Meredith B34 Uiz AT I v 272
BEEZZTTWiaWes, KFTHEZH2Z&iTaL, ’
ADHETCREETH » 72 Jack i3, Judithiz& > T, #*
BDT—<IZONWC, AEDIBTER/YTEDA VT —
THh, Meredith DB TH - 70

ZOXDIEREDH & TEINI=FH 2 WD I Woman
toMan \21%, HROZE, “GHTHBZE & L
LS, 7728 —HFERBIHTWAZ EHHETE X
9o Womanto Man QFHEROWNCIE, ‘B IZ20TO
Francis Bacon D FEMNFIHENT W5, HifE The
Moving Image D% 4 PV, 75 F vOBENTER,
(R EIAGEDEN < TH B JICED < Z & LRI,
EVAMBRERNEINTNIIELD I LEFRT S
BEVTHD, 2V, [ BIE ZBRNT, mHEWVD
DTH2 ‘F 13, MZL-THHDBHHDICHIFIIN
TWaIZHrrbhs6d, AMOBRADOF T, 52K
RBENTWAEZEITENTHS ] EWHEEITR, K
W BEDEXV’HH, BROPIZHFRHFELTH
3 % ERHFT DT, BEUETEEE T HHE> OB
NT, BROBEAZ-BRAILENRSH D, ZL T,
Woman to Man %% 517z, Judith Wright OFF{70
HHLFEIUBEDEZIHZ 2 TL %,

m & & + fit

Woman to Man 1213, B &FHOBFRET -~ Lk
FVARD D, BTORAIIW S FHE ZDFHAEDR %
B RBEOOEIRLHIRET + — 7 THBN, ZThE
NOFHZIL, ZOIRTCLIER TCE LWEENRD B,
9, EEICbL-TW3, “WomantoMan” TH
50, BRRCH LWEROREEZR LTS LMD, B
DORBFECENIENVE, ZOFHOLBE 25 HMHC
EAOARATRERBIN S,

The eyeless labourer in the night,
the selfless, shapeless seed I hold
builds for its resurrection day—
silent and swift and deep from sight

foresees the unimagined light. s,

KoOLUZFIZ, EoBRBICRT T, $7ABELTO
BERLERLHEL T BT OREBOREIHE,
BEL, BEOH %fFo, [Zhid, FHOEEZLT
WA H, FHRiIZh-Thwiznd o (This is no child
with a child’s face) | THY, WTFhLHLEOHD
D, GEAFMDIBENLDTHS, LrL, [Baltb
=Lk, UEins, Ntk {M->Tw» (You and
I have known it well ) | &, B &b iitlt, #HFOR
HIZFU DT D, ZNE, EGATHY, [FAbDE
DOKGHEEZITHE oD, MHPED LT A2FEDKIZ,
ZLTC, ERVELVBIERI D] &, BROA A—
Vid, BROEGOHFTH, BFHEEEZEET 5HDN
EEELL TS,

the precise crystals of our eyes
This is the blood’s wild tree that grows

the intricate and folded rose. s)

ZOWRIZ, ZOHS=bE ‘BE LTOHFE ~FYD
Ez25H0DTHY, BO-bOOELNZEDTH B,
ZoRAEDBERE, BIRIE, ®OR--FZH - TEHL,
FIEPWHIZI D, FHOTAEE WD, RADERZHT
2, BERBLHIE, BRERNSDEEZ RN,

This is the maker and the made;
this 1s the question and the reply;
the blind head butting at the dark,
the blaze of light along the blade.

Oh, hold me, for I am afraid. 1,

Z o “Woman to Man” 21X, FFADREE, Bk,
SEDAVA, RBOEE, RLICBNVWT, £H5H
NEFRIZ—B L TR TOW3ERS 22D HTL
%, AR LBCOMRMICHT HHADREL LEIT
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ERBXEIE A, BERF less DEHRIZIDED
RE, EBEZBORH, WiEE TSRO,
FHREEMDA Y 7 7 — % > THL L, BRNOR
i, BRICEZ SBHEYOEIABOERORT
wENLHEE RETHD,

¥7-, “WomantoMan” Ok, “Woman’s Song”
2, BHIZOWAFEABELSBEORTHEEEZHNT
W3, Wb d [T D& B0 H5, ZLT,
“Woman to Child” T, RROBATEKIZENSIKRE
B, ZZTCFEHIHLDOREFOREFELERLEL ->THD
LR E, ZOMEFIZIE, £—-X+FUTOBER
IZAEX B ANHOBEREDSH 5,

There moved the multitudinous stars,
and coloured birds and fishes moved.
There swam the sliding continents.
All time lay rolled in me, and sense,

and love that knew not its beloved. g,

BOBIZESH0R, BRADOTHOREIZHEL S, i
WTHE, =X S ) T7OBEEPEEROBMAENE,
KEFEIELSEA—Z P T TREREDR, KE»HDAL
BEZHNCBHT 208825, F3#ib, £O—8O
KEMRE, O, RIERZZOMICAINE S,

I wither and you break from me;

yet though you dance in living light

] am the earth, I am the root,

I am the stem that fed the fruit,

the link that joins you to the night. g,

RIZ, ZoMDXOFTHALLISICFRZEN LTS
HABERT, 72IXLBREHEZEBHLTEEDOHIC,
HELHEDLETRT, ZOFHIZE - T, Bl K
ThY, W ThH, BEZELTE ThbHE, &
ET50DTHb, —H, FEIZLT, ZoizEEnt
BIENTE I -l RS, RV, BHOBAICWY
T, BEE—KEINEFEE LT, BROEHROFIC
A& TW< o “The Unborn” DB¥EIS TIL, EOLE
BT, BRECEZ2DBDI2->Tnd, Zotthicsg

e LN - BRI, AiTd i<, BREOHT
#ichd, ZLC, BOWMITH - pEEICRLRND
BT, M2, BRICE->T, FH&E, BREOE,b,
WMENTFETDHY, kEZ, £EntndEd, £
NETHRICKHREAEZ TELGFTH D, ZOFFL, FA
DIRD Meredith B EEINHENZEINIZDLDTH DY,
TR —DRERBN I ENTAENDINETH D,

V. 7 & B8R

Woman to Man 1213, ZLAERDFHEHEZHDEL
T, BROFC—oDEGE LTEZLTFHOEL, K
APMES TS L ROFTHE LAZER L TN ZD
BEMNIZLDBH D, £73, “The Child” DFDFH#
i, BEOXah, —ATRAGOQEHT, HREBILT
BELAEB/TND, D Fi=bh, WARY, £VE-
720, WERNEZY, RALDTD, TOHELUALATET,
BORRIZENT, B0oRICR > T35,

To hide in a thrust of green leaves

with the blood’s leap and retreat

warm in you;

burning, going and returning

like a thrust of green leaves

out of your eyes, out of your hands and your
feet—

like a noise of bees, growing, increasing;

to turn and to look up,

to find above you the enfolding, the exulting

may-tree

shakes the heart. o

F—ZX 7 ) TOFROERIZIANNT, —A, OEZK
BIMOEHEHHEE 225, BROERIZEN TV 5T
ZFOFiE, BROFAFTOIDIZELLTENES, IRY
o720, ERRLETFEZY LT BHECYYYFrofEx
Ao, LG8 TS, RAI, YT DitsE
i, THE] Ta0, LELE4EERh sty
Bo

LaLl, Z20FEOHARDHT, MELFHTHeN
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LERIZIR 5N T\, “The World and the Child” @
FOFHE, EHOAY 7> —THBEIN>D (He
has not yet put out leaves ), BRIBEODREDE E T
BIENTELRLInb, AEIZE T, THIZIZATTD
L, BERRKOBRHEZXHNTHZ LD
(Nothing is named; nothing ago, nothing not yet) |
HRIZDY 2720, FHRI-BIIT, SEIELE%KE
HEIOHRZRNC, HRzERT L LAZERL TH
PRIZ LBV DTH S,

Out of himself like a thread the child spins
pain

and makes a net to catch the unknown world.

Words gather there heavy as fish, and tears,

and tales of love and of the polar cold.

Now, says the child, I shall never be young
again.

The shadow of my net has darkened the sea’s

gold 11)

AFETIE L, ABEETOrXEDILER, FHbIT,
EIRTHHNBE T 2, BROSXZFAT LKA
DEELRFIZES I, BREZDEEEXTLHIED
T& i ied, UL, HRRARIIZ, ABEDOHA,
DFY, HBEEDIWBHIMASU EOLONH 5, A
HTE» D ABORENZEX s, AEZTba
TOTH5b,

ZOM, ZoOFEICE, A—-X ) ToaREAM
DBV %3k -T2 DHEND, BHA A—-VEEZ
L EIE, ko, THEOEGNEREI Y55
BHIDVHETH D, BORBCHMBIEIZARO DL
HGDEWWE R “Conch-shell” & “The Builders”,
HORET, BEAXERWELAS, AOAGZHFDEHEN
>, WMEELESLTWL “Camphor Laurel”, Z L
T, EOBENrG, MOK D RERMOIEEZERIE TN D
flame-tree %, FEDA XA =~V #BE XVl 6N
“Flame-tree in a Quarry” 7z X258, ZDRENRFT
H5,

ULHL, =X +IUT7DERIT, [ERKEKERD
iz, NEZEBERIXE I REN, BEORBEHEN

FIZEITHRRARR, AZRLATGEKIZER, BRA
%4 AOFINVASYNS O] g FVEE o WA =S S YiAPAS
o “Night after Bushfire” Tlf, #D KK DEDEIR
ELIBRDOREILBIN, KOBHDTXE LI,

“The Bushfire” O T, AMLENTZKDEEL 12>
T, HEINTW5b, £—X +Z7 U7 TR, 12RE» 5,
EREBDID, BRABRKAKEI K D, 20X etk
MAkKE) ELHAT2HEBAEHDZ L, L<HBN
TWb, 2D, SROBEMbLWE, BFLRF
DFIBEENEZ T WEDLH Y, BIL, ZOHFKKED
HbrE, FLOWRBPEZ T BT THb. 2 TEBZ
RS LTW KD, DX - THLWEAIZIZIEILIDE W
S I A y OfFh & iz, Judith Wright D503 6
7; ambivalance iZ HF & T 5,

Too sharp, too bright
burned this winter's sun. The wind’s fire
fever
withered and pierced. O time that brings us
harm,
undoes our knowledge, dries our sap and
love-
upon the burning mountain burns the palm

within the burning grove. s

BYEHTE, R ERFEO[BETHLZEEZFA LK,
‘FORBEHEVIZHH L, AL BZ I T
( Too sharp, too bright/burned this winter’s sun )’
L HERMRD, oxymoron DFEIHIEI< 6

ZDFHOFT, BAMLEN KT, BRADWERDT
B EE0 2 LkhiT<, k&fLizzk LT, H
HIZHW, DEY, EATWH, —F, KZBbNTDH,
HICHEAETALTWAARIE, HiF5HZLIEATET,
EVWEAZNTIHE -T2, B ECRZ 585K
HEDEZIE, LML, =X FF )T ORMICEE
HEmE LT, THF ZETELLTED>YVYOKXRK
X, HEMICESEZRRL, FILVWEGDRET DD
Thb,

“I am that which is unbuilt but to renew,”
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says the palm. “I was time’s living scale,

and that alone in me is given to fire.

Also, I scaled time; here upon his crest

I toss my fronds of flame. It is the eaten shell

only that vanishes, fibre and leaf that fall.

I am the Thing, thought’s crystal residue.

Worm and flame at my heart in their fierce
love

touch me not, nor know me. I burn alone

within the burning grove. 3

Bpzaty, ZoRME R 2B LIMELT, YO
KiL, HWERENZ HEREZBRPL, Kb HDmE
RTRL, FEANDEIZWE Z L3 E<bhd,

CDFEDREF M- T3 “The Blind Man” 121,
Judith Wright 298 DR ST < 7 — <08 F UM
TWb, ZOFTIBIE, T —X IV TOERELEREE
BANADENFLELTL 5, AHBHOZDFL, +—
2TV TOBREZDTHROANE, NS LETOKF,
TFHEBEEHDE, Wialik-7F8 EEOHDHK, &
WOIRFEHLBDD, HADAEBIERE LT, £
D P —VERELTND, E—H?D (3 )TheDustin
the Township TiZ, BRED4REDTFHT, HELT
AU Y =—0 (Black) Mary T 5, EB® Jimmy
Delaney 233 5,

Under the Moreton Bay fig by the war memorial
blind Jimmy Delaney sits alone and sings

in the pollen-coloured dust; and Jimmy Delaney
coloured like the dust, is of that dust

three-generations made. 1

W, BE, WRoEENL B, AOFEEOK
L RTEENLZERRD B, LM, FEHOMZI
BEHTAHAMTHS Jimmy ZEObAEETH S, #
i, BET, HETERDT « FVOXI E=FT
ko Tnb,

£9, A—X TV TNOBETH S 11K HOD Horrie
Delaney I3, ZOHIIIFREBEZHEN TR - TRz, FL T,
BEORY OREBOXR#MND, BV EITK

( shook the dust out of its golden sleep ), D F Y, #&
BREDIDOMBNHED Y ThD, #Kid, REE
n, #xEx T, KERBOE»OEDL D ITHN,

RHRTEL &Y, FUREOMEE®RIIH EMOHAT
fT-o7o 2fRE®D Dick ¥, £ERDOTR) P =—DK
e L, AROBREZMML, HERM L, ¥ROZ
L, TRV Z—ltERBlE L EDLY, ZORVIjIE
ML OES RIEOMIZ, BEOM LA (the black
hate between the white skin and the black ) | #3|Z &
Z L%, #® Dick O#H b, HWXBOWE bR
BRI EEicik->-T5, 3KHD Yellow
Delaney 1%, K#af> BEWEDL DI, BREDE
R, 2 EFLELT, #3, FohBEOBAD
BEHKI, BBL, ¥+ 7 774 Y —DBRODENE
ULaBEX RV, BEO Jmmy 1%, T£TiE, K#iEX
BOBOEIZTE R (All are but shadows between
the earth and the sun) | &3> DTH 5,

The conqueror who possessed a world alone,

and he who hammered a world on his heart’s
stone,

and last the man whose world splintered in
fear—

their shadows lengthen in the light of noon;

their dust bites deep, driven by a restless wind.

O singer, son of darkness, love that is blind,

sing for the golden dust that dances and is

gone. s

TRV Z—ZE->ThH, E->TREBAIZESTY,
IDA—ZX TV T ORI, IEFXERBHRTHESED
H, goldendust TH 3, BFIZDLY, AldE-TH,
ZORNIFE S,

D (i1) Country Dance TlE, BEEBV DEDA %
DEEF L, KDELDNIREFADED < B
=# D (i11) The Singer to the Child iz W TH, EED
FOF LNV T AEIEO 2T, ZottoRTr
HRIZIKPN TR - TRAKIEEROHT, HHER
ANDWNIZAB ZENTEDZ EXBRNbNS, ZLT,
FUHo (iv)Lost Child TlX, Wirl 2= TFHOT -
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=EIZOWT, BEDHWER Jmmy 2%, 7y ¥ P —
DFILETEDo HEDHEFAE (V)Blind Man’s Song 12
BWT, ZTOHWFEZ, £4—XbFUTOEBRDODEL D
b, LirL, EFEXELIZOBFICHEZMEHITADIR, &
2% (afool) HFHTH D, WHIE, RHBOFITS
HZEFEFE S, £LT, ZOFTEE, 2CniELAR
THEE, X 5B, i, REEZIPTCHOD LM%
B, ZOHIE-TL b, 2FV, ZoFH}KiE, —A
Di#EfL (afool) OTIZTE W, WEIFBIE -1
RICZDOEOPIZ, 5 TEEWEE (ayellowsnake )
D& 5 Tk Jimmy # BT, ZEAREEF
LT TEY, FERBCHEEZNTTGRIT T, 7
)Y Z—ORMMEEC H A O 7 HHRFENWIETH -
Th, BEFEDIZ EITEERIT 2D,

I have the tune of the singer who makes men
afraid.

I repeat the small speech of the worm in the
ground.

and out of the depths of the rock my words
are made.

I have laid my ear to the dust, and the thing
it said

was Silence. Therefore I have made silence
speak; I found

for the night a sound.

BEZHI- 20, BAZLIZE—BOBNIHEFEE S,
B, REESHRZMICLT, BoREEENT T
A ALDIZHI LT LE > EWNZEIHRL, FOER
ERIZBNZRTZ I DTH D, BEETFLHR
R DELD HBEHAT HEROFE AT S Jimmy 13,
KHMOBIZE%2HT, mohiWSEXHET 5, BR
ZEO, HREBRELCWREERZER L-EEZ
WL WM D TH B, Jimmy iE, [FAZ, “DOOBWE
TR EEBEWET, ZOMOZADTEETHLEN
FHFLM e THIZAED - T, BORILEDNT TS
(I am the yellow snake with a dark, a double tongue,
/speaking from the dust to the two rulers of the world ) |
LD < B,

V. ¥ b 0 &

AEPHEE TN BT, FREMEEIIEHETE 2
ZERMARTHD, AMOBRREEZ, FIEEZERL
TdH, L6V DIE, ABMETHY, BEISHEXT
DY ZETOVARBTHEHZETHA I DM
KEDDLRELZHY, HoOEZ Z2HRIIHESL,
FNEZEEDEMICE TAFETE 25 A Judith Wright
i3, BLORBRZEIRZIA—A NIV TEDLDEE A
WEA TS NELETH -1 1M6FEITHRL =&
DEHELETH D The Moving Image I Ex, E-H0D
Woman to Man (1949) Tik, Judith Wright 23, 4B
DETOANEIZIVEE LT —<ZED Thb, D
FV, £ED/SN— M F—IZ7% -7z Jack McKinney & @
e\, 1RO Meredith DFELE, kit R REEZE D
R, BREDBEWY, 20fE, ZOMRIZETHIEZDD
MBI EERT DRI >T2DTH D,

BEOREr BV AR OHEY:, FLndeaxEd
BORTRLHR, FHAZORRBRCEEZET Y
{ZEHBOIBDONLE LR, Z0FHIbPBEDHE
TRATHAH5F—X+ZUTOREAKR, 2LT, MMk
FHRIZEHOBEIFEL A4 DERE AEDOTABERE,
INbiE, BIOAEZASTRT, PHRTHDEEX
T, RRICEZDAMERRBLICHED, Z04HICHE
BAy—TDF—T—FFThHot, BHDA VI Ea—
CEd-E K, TOF—~I %, REROAEZ B
A5, BELIVERWRETH > TBRLWEFED FEER
ZHIZHETHY, KECE > TORFHEZERT S
DTHb. ZOEW®RT, ZOFEEL, FHICHTELA Y
=P XD BHNEGRFHORBICEIT TRE LTS
RO OEEINTWSEEXDTHAD, £0D Judith
Wright OfWE, 20k, HMOREXLFORE, &
BEfefg), A PRNOFKEZT -~ LcEEED
NERBLTWIDTH D,
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Judith Wright (Angus & Robertson, 1998), p.113.

4) ibid., p. 116.

5) Judith Wright, Collected Poems 1942-1985 (Angus
& Robertson, 1994), p.27.

6) Loc. cit.

7) Loc. cit.

8) ibid., p. 28.

9) ibid., p. 29.

10) ibid., p. 34.

11) ibid., p. 37.

12) ibid., p. 47.

13) Loc. cit.

14) ibid., p. 62.

15) ibid., p. 64.

16) 1bid., p. 68.
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