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The Moving Image 13, 19464E 17 Judith Wright 2B L 72 RADFETH D, FDE, Collected
Poems 1942-1985 ([N N5 IE, TOREPLIE, 22FICE-Tw5H, #1LTC, Z0OFERITE
Her—<oa»Prb R I, BETE53DTHAI), ML Db, Judith Wright 23—F L THLY
HMATWAETF—I%2X228E, 2F0, F—A 7V T720CHE3FSFLET 4 —7 LR
BULLBESNTVAENSLTHS, Fhid, F—ZA+J ) 7TOEHR, BHK, BIHEI LHER
WORE, LT, BIEMEHEIS0BEK, 20, WHIIEHLETEISOREE bWV 5,

Judith Wright t&, 192947 51933227 T, Armidale ® New England Girls School (238,

8 HWDEEE NEGS Chronicle \Z3FR L7z 1934472 519365 D], University of Sydney D4 (IE
ARG REAFFTIEETVRY) I22), REFFRORERICOSMLU, 193742056 —FH, 1~
TSR, A2y FUR, FLY, 79V, AL R, RERKRITL, ¥4 0V 2B TRE L.,
1938EMPLIMUIEII LT T, ¥ FZ—THELRBFOMLFEL LoD, FELHITA, 1941412,
B D Wollomombi (2R -7z, LT, HIEOFDHEWH TH 5 Meanjin Papers DHHEE DK T,
HEDIN— b F—i2 BE%E, Jack Mckinney (28R 9 o 19434572 5 19444812213 T, University
of Queensland T, FEHOMHZE% L2, Meanjin Papers DREITICO DL 5, 19454F (2, £FkiT
RIKFDOMFTFRICZED Y, 19464E12, T D The Moving Image % 2 v F )V » @ Meanjin Press 7 5
L7 b EZOBIZ, Judith Wright 2, 8D The Generations of Men DEHL, XD
Albert Wright @25 D B2 % A TVW5h, Wright RiZvbiE, &M T, Judith @ Phillip 13,
WELHEBESE, RUEIYRATE LTHIIL, University of New England D#BEHIZ, FL
TRICFERIZETR->TWwA, LA L, JudithiZé-T, HXBOAEE BRI Z, A—AFF
VTSP FDOT TERCTELERL 720 TH L, ¥
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Armidale # . & T Hma— - A V7T FOHRKR, BBROERORE, I—u v/ T
12k BITILIEEAL, BHEMAB L OH&V, ZLT, STKMRAROER, F—<ideT, KX
DENENPSE/ESNRTWE, 207120, HRBSOMBRICOAREL I LR, BHLA AT 2{E
D ETFAZENTEREVWRZ B, #ZT, XFTIH, The Moving Image iR 5N %, Judith
Wright DEF OB EZ EFI /2 E-TAHALILIZT B, @

I. ERcEobsilE

‘The Moving Image’ &) ¥4 bk, 75 MO, [HBMIIKEOCEETH S| (Time
is a moving image of eternity) (CHRT 5, BE, BIE, KR, &#HL (Bl o5, AEHF
BEMIME- 72 DI T E RV, £0 K] (2, By L#Ebh o, BRELTE Lo, B
TS A Lid, \HOER, HHLZEHREZHOLOEERZI LTLRATH S, BH
IZED M7 “The Moving Image” (X, AR & (W] OBHRE, AT MOBMICB W TEEY
N2 DTH B,

FOEEEME, WRORE L 2 ARETOERICEDLE T, AMMEE TV ORISR
A RA=TVALL B0 B, ABD (Rl ERETHIZ L VEE, RVR->TAHALHESE
1, HCORCHDEEONG, £/, AROBRY, \HoBMKELRK®L T, [EBICBETED
BEWOFE]| (a sweet slope of grass edged with the sea) R, [HEDKE T & o72K] (a tree
dressed in gold) #%, ZDWREZEHLTE, 2Fh, —STETL, [FHEIESEDLSND
HE5 ] (the green world of a child) TH 2, LA L, BROAMIZ, EEEO—FEILLEITRT,
EFNETROERL: [R] 2HEZHEMIIH 5B,

And the clock begins to race.
We are caught in the endless circle of time and star
that never chime with the blood; we weary, we grow lame,
stumbling after their incessant pace
that slackens for us only when we are

caught deep in sleep, or music, or a lover’s face. @

(B 13, Z0Hbe®D, NHIEZHDY DLW (K] CEOBICEXATIE, 22T, A
Mo (M) OER6&EEEIE, LHICHAREVWI XL TR TS, ANBIZEEL, 220
DY OOELEDL R BV,

ZLT, HEZEZLR, EPrLTREARDLBOERLE, FADH Tom [HEHIN L AH
DRIA, BFOWPITTREINS, RITH P OIZHIZI Y (dust) KIREFE SN, OLHICAD,
FITH CORMATERSL, DT, WHOBTH7ZHEFTITVERRIEL LT, Ehfih, Bh 5o
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SHEDL ) IZRETVE, ZOWMHFITHE, FRMRKEOBBEEIEE LD, BT TR
RTEIHOBFLEERDLTLONH L, [BALLHD S L, TOHIIBET, 2»50Z0HED &
912/ E ]| (Looking from so high the world is evil and small / like a dried head) .

ZORNI M5 HDNLIEA Tom of Bedlam (243, [FVI# %2 E-C, FAFEDLIILE
# & Z #] (through whose feverish blood life poured like thunder), #MELRDW 212, FEAIH %
ANHIZDARB LD TwbE, FAE LT, HEOFEHRNZHOHITHLAD S N% Vv Tom
ORI, EDLDIZH, FHEOLDOWXHZOEEFEILTE S, Judith Wright iI2& -C, B
CEELZ LR, MATHEMLT A0 RIS ETHE, 2F), [HRLAZ—EBYOLIZZY
LADPIT S #F] EZ# 7] (We inherit a handful of dust and a fragment of stone) D TH b, L
ML, BROFWE 2T, EXLLATAVOOEFMI X %, 2Lz, Fllkbiwido
Th, TORMIIELALILAFTES, &, FTIIHC, Judith Wright i3, 2D &) 2REAZR
HHE720TYH, HOBRAFALE—BEELTVDIE VI L), HMELEBORICHAH) LD, B
BIARE LV EZAIZ, BEOERNLEGELL TV ZED, ZOHHMTHA ),

I am the maker. I have made both time and fear,
knowing that to yield to either is to be dead.
All that is real is to live, to desire, to be,

till 1 say to the child I was, “It is this; it is here.

In the doomed cell I have found love’s whole eternity.” @

HExLZE, Bk, FETHIE, 2L T, EGOTICHoTH, FokEtrRoOoTAZ L
ZF, NHOXRDETH b, Judith Wright DFEIX, TEEWEE2H VO, BRI HA
BoOE#HEPRL T

%@ Judith Wright @, [B] KT 55—, F—A VTV TOBRRIIELAEHTHNLFD
F, ZANELTORBLEEOEROESINHESL 2% A, “Remittance Man” 1§, 4 ¥ AEK[EH
PHF—ANTYTOHROPIZERENEE, B ILEYED > THNZIDTHD, +—
AF7YTE, BREE LTRZANLZZBE LT, FOBELMDOTIZ, 1F) X biRMHEES
BN HTHE, 2LT, HEOBHBEOHIZB ST LR WALEDN, ZOHELIREOAME,
HEIIHRER 722 &b 80072, HBOAF) ATEFVORVKE*ER, HEOHEHEE K
ETHADNIC, BERZZEELTLS I BNV, Z0H, ZOREFE(PRIHAITL, BELY
BHEONEPBENT, WHICERIZERZPIIEOVWTIE, BT U2 TEb0nkoTz,
Wi, [{BOELIS, GEFBRVWTHOWLIDIMEIIEL DL F FI284872] (let everything but life
slip through his fingers)o i3, ZOALE AL ICFEILL TV o7, FLTC, [REZEEOY Y
MBI EE, SRR TVICEINEEOTORY T, FOBEEHEL TV
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That harsh biblical country of the scapegoat
closed its magnificence finally around his bones
polished by diligent ants, The squire his brother,
presuming death, sighed over the documents,

and lifting his eyes across the inherited garden

let a vague pity blur the formal roses. ©

WORBETHAHRMER, KOXEHELEL2Y, BOBEO W, HELALROE,PLB L%
Do, BRELIZBIhADEDLZDIZ, BICKRCEBRE LIENT OB P TATRRZZ, TDE)
EER, ANHZIZ, BRI HIsNbDTHoIEVEV, ELBELHENLT, FIRBOL
BT E, LESATEN, REXHZICLT, BHKTE, LarL, Ri3), EIrCHmzs]
EToTwnaAME, #0OHIE, XD, “Country Town” IZb 3 FIWHTW5,

[MEZERENTALY, WHOHFTETH ), ROSVBE M| (the sad green enemy
country of their exiles) THBF—A T TIZiE, ST ST LHFEINRoTRTIE, FOHTH
ARZCwol, BLADLZVALTS, REAET23070, SHWTHoTWAbDICEATLE
v, EROLWERICEZ S ZEbdodz, FFIC, JLIRAICE o TR, BB, MEEFE, Hobho
g, RELVoFRIIHHI0N, LOBRMELHBRBIE TV LD THD, TANVT Y FRA
Iy FF Y FORBOHIZ, [/37 ¥ —] (banshee) D°H 5, KO —HETHE, ZOLIESE
Lo, B2 B0 THIIRAL VIFETH S, whiE, RRICEoTO [FEH] Thb, 4
ALTVTHREDHERTHLT 4 v ID, RRRDEDN, £ONY Y —OFICHIR, WRDOHIC
&, FTETRMASODL,

The nights were cold, shepherding; and the dingoes
bawling like banshees in the hills, the mist coming over
from eastward chilled them. Beside the fire in the hut
their pannikin of rum filled them with songs

that were their tears for Devonshire and Ireland

and chains and whips and soldiers. ©

WML & oAk, BEBRORL 2KVt REALZVEIMEY, €L T, 7RI V=—btw)RE
Ro%, 2hTd, ZOWEBALALIE, TRENOHFOMHZRROLFKIIRT I LITB 5,

Remember Thunderbolt, buried under the air-raid trenches.
Remember the bearded men singing of exile.

Remember the shepherds under their strange stars. o
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L9, 1F)A%MED, I-0y S S0&ZHH»S, BHOVPAZMDT, o THRIZALIE, 20
NEZHSRWOEERETHETTHoTh, —A MU TOERUZERT S 200G %
Bl7ze ZDZERTTYH, BODHFEBRIIS > 12DOTIREVD,

RIZ [ ] Ew), [K] oREE LT, BEROT7RY Vo= E—R - ZXHRKEA
Hb, TR)VZ—DOREERL V), BEOEBHEFIEIZOWTIE, “Nigger's Leap, New En-
gland” IZBWT, Judith Wright OLEEFHETIZE N5, THHEOMES T #7273, Rainbow Ser-
pent ZHLETHREMMEELZGEL, XFEFHLZVWTR) Vo~ TR THEIZALIZE-T,
black people & FEIZ N, FZEh, WEANLBVWR LTV o7z, FAOHIME New England T, #
DEBROBERND L, 2T, FOHMDEDNSL, BYDH 5N black people 755 % #2T, £HH
FELTwolz,

be dark, O lonely air.
Make a cold quilt across the bone and skull
that screamed falling in flesh from the lipped cliff

and then were silent, waiting for the flies. ®

THRY V- OEMEHICOWT, Judith Wright 3RO T —<ICRAOAL LT, ZOEEICD
ZMLTwE, Thid, FALLTEWI XY, —HALLTOEETHS, TORKILIE, 55
@5 AHIZ, BEVWDOLPoTWEEWIEERFH L, HEICE-T, [ETOABIE, HRE—A
DA TH 5] (O all men are one man at last) 5 TdH b,

7, BRICBITA [ 27 —-<& L2bDIZiE, “The Company of Lovers” % 4, BF
CEIETHIER/PNEEBANL, Z2LC, TRENZABMEELZRCZ30TESH S, A—A b
FUVTHEOREE 2T —<E Lcb0btRz L, BEINLA A-VRFEH, ALT—<vxHD
o TWThH, EIWRXA—AIIVTOERLALIPEDS L, HAZOERIINEBoTLS
bDONIH B, *Solder's Farm” %, ZNTh2, BEL L, F—RKE,PLRELL-THAH) L
2, MEHL, EWEEL, BY, F—A V7Y 7oLicmMns 0, (1L, ERAELZ
ELDEF ol ODTH A,

He asked for nothing but the luck to live,

so now his willing blood moves in these trees
that hold his heart up sunwards with their arms.
The mists dissolve at morning like his dreams
and the creek answers light as once his eyes

and yet he left here nothing but his love. ©
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WoMABREDAKR L OFIZ b, LAREE &S ITHEDORIZMP I . DML, POTOEDHD &
A2, BWTWh, 2LT, 20EFELELDE, BEOEOATH o7z, F—AMT ) 7 KE
DRI - -2 HITER T, BNAEHOREV, BEPAHEZEOT, ETOYELHEET LD
WRHLT, #ER&H2 008 EART, LERADTERZHLABOKLALDORE, bOREDH
&, 2%), EMOBEOWICIH L, EGNDETH 7,

. 8RR & AHM

A=A M) TORKIE, ZBELLTWwA, 0F 0, BRL, REirOBEOBICIWIZEETO
BVWEIHEHDO0, FET, ABOEFITZAP R WARETY, BLoXkfsrz LTS, 20
—HT, REDIBRIE, BEHRFRE,LSHPEEAETT, BECL s TELSLD, 2F0IL
K TBICETN, HEIRAERIRELS, AHIRELEBREZ2HRIN TS, LEL, -
ANTYTHEOERERONG Y A5 EFTAZE, 4, HAEMTRYADREBEMREL W
5, B REEOME L BRT 5, &\ B8, Judith Wright i2& > Td, KEZBLETH-
PN

ERRONT v AL, BAODTHPLEZPERLTS, BHIKTRTLE) . 2OFEKT,
BN, BAEDVOFTTICHRELLIETELIRYORARTIIOD, EEAOHED, &
DERETENRL 20U - F P EERERENEWVE, ABPLOFRIVETET, #0
FONERBIENSV, A=A LT TThH, TCICHIKL B, ZOEKT, FALRZ
ETEHEY, HHENBHFETHS, A=A PTVTORVKHIZEZLHFLR 71 Th, A
ORIV EE00, Ri3), REZEY, \HEBCELRIZTD, Hoioh, H3h2
EaFicHoze LA L, Judith Wright 25, T DFETEFE L /- “Trapped Dingo” i3, 72T HD
I B, HFRENOSBVIFE LR/, ZhE, 3L, AR T T TCLPETARVET
Hol2bThHY, ZOTFEVIHEOMAFE, HEOLNVIZETEN> TV ihrbTHb,

2O [BilddofT 4 T] 3, ANBot#F-S&BoB st o7, 2 LUY, BOLL
FUBEDOFREM o TWAEIANLIETEL, FAL, T Tz LT, [B8F L] (you) LF:
UMT T, #0%EHE, B, £, 2E2FTEKVRATYL S, »0TE, IKWRHZEIEDY,
HHICEZTET 4 v T, BEONLBROXEETH), [FEOFA] TH2,

I heard you, desperate poet. Did you hear
my silent voice take up the cry? — replying
Achilles is overcome, and Hector dead,

and clay stops many a warrior's mouth, wild singer. ¢

BB o771 Y TOREOFEL, HANIERLLYS, Z0F, TH¥LVARKLE-T, budg
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TOEFAT F—=ABERENZE, FLT, AP ESL0BLoO%HUTE-Z L %,
EFTHEINT S, 22T, BEDT 1 T, HEOHFICFIEFELNE, T, $ﬂ@7<l%
PEY, [, BEZPHK-o TELFOM%1k5H] (death ends the verse you chanted), HiZA
Wb b, 2F 0, [HTEFA, HKoTELLONFRENT, MOR—NERITLND]
(The lover, the maker of elegies is slain, / and veiled with blood) D T3 %,

ZLTC, AHOHRELIN S, BAREWICL DV ITVEFEE%2 AL, FOEFEIIET, BF
ThNiEH 513, ERITET (o 48] (Bullocky”) Tid, £ 04%2BVROD, BEDIC
BE, WVWHICER, RVHE, BROFTES LTELZEDY, 2nilEo7%E, LiFE-Tw
(o TCHRIZHA ZF o TWHBWTIES B4, DWICKBEERZ L) Kk s, KoBIC, ##
BVLRWETDEIL, BEERLKREOLSEL, BVWEIRLE)RORTIL, ERICLAERD, &
L5 ITFEPE, 20E, ABL VI 0N, MERBVESOILII R VERHE, ROIEPE
BRI NGBV L A2EKRT 5, ZOFTHE, TOFECOLEY, FAZZ LI, HHEED
MY 7 ] OE—BIBELNTWEDTH 2,

All the long straining journey grew
a mad apocalyptic dream,
and he old Moses, and the slaves

his suffering and stubborn team.

BEWEER, KAOTWR-7Z7 Y MOTT, HEHHVRLTFELRVELL, ¥¥ 777
AX—DRAEDZHRODMZH 2, BEIP)OADPRZAEEICBTINT, BOFICE, 08
WZDOWTWABEHA, BRPBITTEBAZEGEZEIE TV, HBOEE, FEVOEIE- B0 L
CEPFEVED, $IPEOTICHONA T TEDOBILEOP S, FOENISEVAE TV o7, K
BOHoHEICE 7T FUENELRTh D

Grass is across the waggon-tracks,
and plough strikes bone beneath the grass,
and vineyards cover all the slopes

where the dead teams were used to pass. uz)

Wi, A=A ST OLRKEREBE TSI L ICEN, BEHO—4E %% of_o Judith Wright iZ,
FOHL B VEOEFELIIC, AEEFIOTEENLERZ S A TS, Fhid, HEOAMLY
b, BELANEEZ RSB INZITAIETLIRETH S,

O vine, grow close upon that bone
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and hold it with your rooted hand.
The prophet Moses feeds the grape,

and fruitfu! is the Promised Land. “¥

HAE, TFYOKRIZFUNTIT, ) FDBOFOLELTREL 2B LI, & FLT,
FOFDLILBMT, ZOFZ Lo bRELEDTVE LI, LIE->TwDE, ZOBII, £—
TOLH)RARZOBREOHENTEN, RE, WRLZY, 20 [HEROM] i, SREHEOHT
HEBLTHL, AN, BALLTOANEZRDSTH, 2O, Lo AMICEELT
By, 37, BIO0NIRVEIAT, 2o TwL, FOEKRT, HRE AMIREY K4
BT, 9P PER WL H ALV IS,

IV. Judith Wright & ##8& L T New England

ElE, FALoTOWEIE, Zo0EBRVHL, BEAVLVIFITHD»S, 243, BEOME
BLOHBIZIYIBONRIZR>TVE, LWI)—HEPETTEITONE, Thhrd, FALLT
HELL LTHEVEAOFAL, ZOMEMITE, —F, REER, STLILBBREBAS
%, WAL TOWMIZ, REEHLD00, BELEZEOMBIIELL TV EHANLL AL
FHNB, Judith Wright 2k o TOESE, A—A 5 Y 7ORBEETH S Armidale, KU New
England i¥, BLOEVEISO—E LY, HOTF1—7Thole AFYADSOHEARED
FARBE LTOBRIZE - T, #0OMHICiE, THOALDAERFDOEE, NI ATV LTH
b, T, A—APTVTOEBREANLDANEN, BOERTOBEVWEKRTIRTEN,, £
7z, BEE, BLEDLABROFIZ, A—A M7 ) TORISEOMEREZ RS, ThiHEo
BEIEAESET, FHTEHAL TV I LHFTELDOTH D,

“For New England” i3, % SN THOMFICHEL TW-EAY, BENICESEED . A
INVITERALLDBDTH S, WEBICERTZEPLLVEAR, &0)bi), BEHEHOKRCHY, %
LTZEDORA OB EZREKIT A, 2EH, FAOBWEEZ Tnd, [New England DA% L,
BICWBRIZEAEZEYD, FEFEVI EFIELATEN] (Your trees, -+ / blow all one way to
me, this southern weather / that smells of early snow), &WI)BEITHRZFDOHBI Y TH 5, BLEDOH
DFRIZ, AZXArREORICETN, S0 S5IEAPKEFE TV D, O RIE, [ZTZiCwadb],
EBole ELADIDOKFICE, TIEOTRIEE LABFEISRRZ L, BO LI 2F0LHICAKLHE
A, TR2HYBOBERORDICTI&FEL, £ THE, [FRDOLOFIC, HEDOKRDOLEL, FAD
FEVOFROKRNPER > THRZ 5] (Therefore I find in me the double tree), & 512, FB~DEWN
IR AFFANL, BT 2MOBEBRO 2, BB 2 20N, [H 2720 LiZERZV]IEWV) X v
=V EFESTWVEDRPDEIIIRIE, Z2LT, BTITORNT AT, Kic@IhTwirtE)
&, Fhid, FORERNRELHPETRONUDE, FI9OENTHL, F—A SV TOBED, I
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BORALHIZT LI A Y IRMED, BERLPLAEFHOBENL V, 208 &1F, o kBEIZIZ
Ronwdbonthsb,

COFE, RiT, FADEHOFTCOB/RLVIBRZMH, BREECHTRBR KL & -8
FEIHHEL,

Many roads meet here
in me, the traveller and the ways I travel.
All the hill's gathered waters feed my seas
who am the swimmer and the moutain river;
and the long slope’s concurrence is my flesh
who am the gazer and the land I stare on;
and dogwood blooms within my winter blood,

and orchards fruit in me and need no season. "%

ChbHiFET, HUORETEHBOBATHY, \HOEMGIIFETL2H0THAS,

LaL, BHEOWAHINIIEB CIday, EVIRROBEED, ¥IITHENL) Y —XDH
BErEToRBIZAL0THS, [(BIzoMIez2odh, 21 —X L] (Where's home,
Ulysses?) THEX AR Y ¥ T, MIRFRBIALLT, LT, LIHIRIEBIIFEY, e
ALEBDHINENTHRAT Yo/, YT —XDEFHEIPNLE, BAR, 4, ZORBOHIIK
B DT B, 29I FLDEI BF V730N, EBONFIXAF L —~20ROPIZEITAA
T, BVWHERLEES LTHRLY, LT, ROBENED L) ITHFIEL L HIL, &,

—7, “South of My Days” i2ix, BROFEMLMELMEEMEREL DS, BN LE R AR
DENFEPT LD B, ZOFE, Judith Wright A% Brisbane (Z#E L TW 2Bz E 2z, ik
DRI EL, FENIC MO E A% Brisbane DEBORIC LT, HB2EIE, FAOMK
BIOFE,PUTLENEZ LR, 7, MEDEVLELLVALOBBETH o2, B Armidale i,
HRBOEOREVHERICHD, GHLVIBBIH L

South of my day’s circle, part of my blood’s country,

rises that tableland, high delicate outline

of bony slopes wincing under the winter,

low trees blue-leaved and olive, outcropping granite ——
clean, lean, hungry country. The creek’s leaf-silenced,
willow-choked, the slope a tangle of medlar and crabapple
branching over and under, blotched with a green lichen;

and old cottage lurches in for shelter. “*
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[EL DT, AED, 2872HE] (clean, lean, hungry country) TH-Td, BSOMAHh & I Hi,
BD LTy TV LN, £DEELZLACEIICRZE, LaL, BREFY-TOK
DHEZ, 43U AY Y EFE) I EFIEL, FOTICIEROBNTY)DVTn5E, £LT,
ZOREIZIE, HWDBRPMEN TS L) I - Twa,

AL EBERICE, FRICHAEDLVEENVLIDE, SHRTHDL, 7, [BOEYIC, T0FD
MELF L) O TS ] (Seventy years of stories he clutches round his bones) E#\ 7z Dano
TiEoT, Ny —JIISNEFRRLE, BHEFHOREIF- LI IRALHGCNEDOLE, £
LT, 0, {ZEHMAY, Thunderbolte WIhd, ZORLIZHEEDLLVWALTH S,

South of my day's circle
I know it dark against the stars, the high lean country

full of old stories that still go walking in my sleep.

Brishane C, HOSELAXESHIE, HBORE-GHOMBETIE, BWRIZENEL, HTWIE
WAL DLIZES, FAOEODIZY, EHhLWALDEETDboTWA, Armidale &1, 0
I LHThHL,

V. ¥ b b

FHE The Moving Image \213, EFREOFHEMICMA T, & LI2MMDFEA, Collected Poems 12X
LT3, THCKET X, ThENROFICE, Judith Wright DFSRHEOBISRTEN D,
LoL, COFAOBEYRIISRLTYSE b0, REFIALLERETS S,

BOEFA—TLLT, #—A T TLEERIHE, BOELREbE > TREIHEND
e, TTIBRL, 7, BE2OCHEM, 2F), A—-AMNFVTOERIIEODLHLDT
H5HA, Judith Wright i¥, BEELHEEZ DL N, AHBEF LB CTHOFATH S, &
MIFFIOH, KCHAEBREOE, LT, RRAOTHME S Too TREFROBROM,
THHA—ANT) THNH A, “Remittance Man” IZBWVTiE, BBEL RKEILEBRENIZHBT
LIDMTIE, FNR)DEEFNFINS, “Country Town” Ti, HIE~NDBEVE DL ELDD,
BALEROBTEERE, F—Z FT U TOLE %> BENRNS, HRBEORSET, £
DEHPEDNDE D Rz fitit, MEA A IV TIR-T, Bied otz HlL, BHOED
HEEODWVWZLEBEEIRLZ, “Solder’'s Farm” Th b, —F, LHFHAE~OBRREOHE L, &
ER7 R Y= —OKkEER LB 72, “Nigger's Leap, New England” T, ZDIEFRO—HAHE
HRLNh5,

FACLST, A-AFF7YTR, 7, TOBRIHOT —OHRELDLDOLKRTH 5D,
FOMEOERERE, BHLPRBHEMICL > THEEOITSh, #eforg— -V E2RELT
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WAIBENE VD, 2T, WYEF-0R, BAOF1 v TLEBAODEFETHS, MEL D,
MERLEEONYOTY) a—TVardfibh, 74 TEE)ABBRZA A=V EMAMENY,
BEELBREBBR L~ ADBOBERIFESN S,

% LT, Judith WrightiZ & - T, #BONew England#i 51, T XA —APTYTEFDL D%
NTOORBEDBFHF TH o7z, £ T, FEDDH L DD FTICENTH, H& LTOER,
HB®, ZLTC, A4%, Z0FF, RHETELH»5TH 5B, “For New England” b “South of My
Days"d, ZOEKRTI, BB/ AI VI TOHETE R, £, BPIA—-AMIYT
BAEFE LT, BELTWAZELDNBRELTVELLTH S,

1)

2)

Notes
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