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XZERZPHEFE, FROPUFROXFNESORMOT I, LTEENEEOELRELE T 1S D
DTH%, T.S. EliotD & 32, BHATHB L L RMFRTHY, I—u v OXLHEHEELD
bDELT, 7AVAMEAXFYANBELIIXAERY Y VHEETHNIEEBESTH S, BO—
&, EHIERIRE 5 b D~OBFEF &L ERADMNHIENR L ICRHE T o nTwa, FEA - #ftFERE L
TOERE, FL0v) ER=MOTEEN, RUXEHMERIC DL TORER LS, 194FICE LD
Stz Four Quartets CIEAIWEL, (R 20 00FEEE T2 ZOEERCE, EliotHEEORCH:
B ERER O BB IRE N Tn 5,

So here I am, in the middle way, having had twenty years—-
Twenty years largely wasted, the vears of "entre deux guerres——
Trying to learn to use words, and every attempt

Is a wholly new start, and a different kind of failure?

—7%, ‘Tradition and the Individual Talent’(1919) *#5® & 3 2#|FF « FFHITI3, ZNESPEXT
HBRF, FERLVEENICECDESRE2ESEotDFESEI N LMETE LI, A F U X% H
L ET 33 —uy R eEE Z OFBICND - CEHR & iRz, ERRCR T, FAELT,
FWMFRE LU TOEtOKE L kB EW2 Z B TE 20, ZNOBFHEREHRETAF ) RAOXE
RICEDLDTRELRFERZEZTWDY,

ZLTC, BACHIER - BERLTOA%6T, GROBREEbh2BHAIcEE2@ALLTO
Eliot?S, ¥AEDEMP-BHHFATE LD F VA MY, LD DITEEBSOEFEMTH o7z, b LD,
BOEBEIZELELF Y XA MADRMDEIZE SN TS, Eliotid 7 A V) A OHEE S X— Ve

Mo VAR TEEN, FEOCREMA—HHeEELHOE—ME2IERT 227 VT VOHELRU
., L L, RAWICR =2 —A Y7 IV FOBBRE 2= Y YORNDBEATED, $len—"7—
FTOFERRIT TR S ) R P BEMREROEFFEEHL  HATHLSEY, LT, 192TFICA ¥ A
RL, WEE, EERHOHTE (NEXBWTRHERESE, BUEKBLTRERIR, FRIBNT
7 v7a«#H v 7| (“classicist in literature, royalist in politics, and anglo-catholic in
religion”) %2723 DTH 5, X 5124, ‘Goethe as the Sage’ (1955) OH T, [DL>3%, #
MYy o RIRIERO L AT 4 VESREEE 2 — ) ¥ VISE L p R ATV A AR 5T,
F—F R ERTCABERRIRTADOTH Y 9] (For anyone like myself, who combines
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PERBARFELEE 195 (1988)

a Catholic cast of mind, a Calvinistic heritage, and a Puritanical temperament, Goethe does indeed
present some obstacles to be surmounted) ® &R TWw 3, FEHE S L EM, Eliotic & » TEE
DEKRPFEEIC H 212D T, HOEROFTH, FPHEOFTLHEEO—D LY, XEH
FOERTHMELEE > TWE, T I TARTE, Eliott ¥V A M DBEFREHOEE L{ER DT
ATy FRCBIE ST 52 LicT %,

EliotD&Hici3, HSEEDEN» S DFABLE S5 7L LT, £z, BHORICRHRMICFELA T
22 eB%0, —AT, BEOVWTORFELTH LR, BEHEOFPRFTO—HNIE S S 7RED
F A4 MUVIGEENTBY, 5IASSONRERBELTOTEE L ZORIROPES ITBNWT, KLz
DEADARICE, BREEODVWTORELERSFHEOR CHEET I EVERTE LS, 2L T, #
DERR, DEHE» SRAT 2 L TORERE, RUTIRTEOHT LA XV ANDRLE COBEM%, &
RWER, 7, HFOHE»SEET2ICHD, PRVBEOFO—H»S>OFALVIED LI -,

Home is where one starts from. As we grow older
The world becomes stranger, the pattern more complicated
Of dead and living®

EliotORZAZA LKA, ZLTEHBEREIZ, I3RXHPMI v, AVFTLAZAA, Ea—YF=XL, 2=
TIVT7VvOERERRBIRT 2 [FEH L EEPB b T B LRHR] THh-72,

ANT 4 ZXLEZFNIIHL7: € 2 — ) ¥ = X 20, MO ABOEREEH, HFC-ovLTo
TEH, RUBRBEEZBE L 7 2BELBEE L7 D, Eliot0BRRITHITCA XY 2DF <Ly +D
A=A ba=H—0s, RAMVERLETEOYFa—ky VHERBARBELCE Y2 -y T
Hofee ZORRA N VEAD S, HOERXTH 2 William Greenleaf Eliot232 =7 ) 7 OHEE & LT,
U P NAARBSTETCHEONH CIEEL LI TH 22, BOXEOHenryDEHR Iz ->T b,
BEED=2—4 ¥ 77 FOREN - BIRENRIE &L EBENERAOEMHEARL LTESA TV,
22T, BHENEEL LTOANT 4 =X 4, BEOELAWHHELTOE 2 -V 5 =X ADFDIES
VHHBCESES, B, 7A4VI Y FROLRTH 5 Annie DunneSEOIAES Y » 7 #HE o8
NTITE, APV v 703V HILOEL EBWEEET LA Z L FEBMEL TV 3,

[ FH Z ZHW# D | (In my beginning is my end) i3 Four Quartets®‘East Coker’'® B
W2 —aTH %75, EliotDBHEDEIE L 1S 2 REENHIEL LD TH 5, HEENZOMHERE
WRIIL CTEZE TS RE L 2 - 2 KEER ORI, EliotDBMRINE TV Tho7z, & DA
BH 0, TENZ DO, BEFLEHEAOERNS, Eliot0E£ED O L > TCAHTHLEETH S, &
VPV ZAEHENTRA D DAN—T 7 — R TEEEFZEEE>TWBEEY, Irving Babbittd b 2 —=
=R LN 5 b EEFIC, Dante2FHER L T3, B—RIEFRKEATE L Y, F.H. Bradley®
LERRDI DI —n v /WD, 4 F ) ATRYIOE L % > 7z Vivienne & Hig v, EFEELDOELAD
TR The Waste Land (1922) < ‘Tradition and the individual Talent’ (1919) %*#5® & 3 2t
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FeECTV IR, ZORKRNLFEHELERR, SEEOFOHE—THD, GHREBEFETHoT-, 0
HITEERY % (catholic) bD R E 2 — V) & VIR AEMH S TER L TV LS55,

Elioth b D, o SEHE IR L, ST L CRELELERL T2 i, T.S. Mat-
thewslz £ 2EDOBEENC RSN TWDE R, N—"7 7 — N RKEDOXEE Harvard Advocate DIRE TS
L, Arthur Symons® The Symbolist Movement in Literature (1899) %A T, 75 v A DHEIk
FfAJules Laforgue 250 L T 3BFAZDOFICLEEDbDNI: Z L12, I FERRICEAS ORBEA
OHEBEERS EBRTCENE D, FFEPrufrock and Other Observations (1917) I & 725513,
wiitd 'F.E'@x% EEHAEEEDER, OB EER 2 FHE Li»H S, Laforgue» 5FAR
LEEPREOFHE M, WROBHE LB SIE £ BRI THY T w5, EliotDFHORIC
BT 2 NEIRHEOE IS, 2R EBEOREREHY SN TRV 2 b D0, RIS L 2—
XA LDBENRHORKNLHBROBFEEETH S, b, We LS BHYLHFT23EAL, AM
PLERAEBRE THLED LR TOI T4 A4 LBECHP R S, IR L BKICENT 2EET
%, “The Love Song of J. Alfred Prufrock’ (1910—11) ®DEE3, Prufrockii # DREMADITH
D, WHEADRELE WD, ik ->T [BFHH2WER] (an overwhelming question) %55 % T,
[FMEOLTHEEE» TS5 BED L 5] (Like a patient etherised upon a table) KZEIT A5
FENOFEEPITTITL. HEOAEZHOELE TR R [a - —DETE» Y DL L7z] (Thave
measured out my life with coffee spoon) Prufrock®O REDHERIZMENTH Y, HOKFEDA A —
JTFEE D, & 5 Gerontion’ (1919) TiF, OB EATHE2EALD, FUVRAMIHLT
[DDOTEHELOBZIFICWE LD, 5IEBEN BHDS> bickr, ERHOS> bizBifizkL il
721 (I that was near your heart was removed therefrom/to lose beauty in terror, terror in
inquisition) &R, WRAOBHEITE, RULEBLEDOFEANLRELJIEEENL TV L,

Eliotid The Use of Poetry and the Use of Criticism (1933) OB T, 2 AEOHETE L T 2 Matthew
ArmmoldD ERIZKI LT, [FAOLRBERNLEHEL, ZLHEOEY Rn &, BELAMPELEZRED
LRSI R DI L TH D] (the essential advantage for a poet:--is to be able to see beneath both
beauty and ugliness; to see the boredom, and the horror, and the glory) ¥& 5L T3, The
Waste Land 3 HEFRER D 43T b7 2 REFOHIZ, BAAOHBTRHORREZ I »5DEIE
WHEOFRE2EH D, ) PAPBIEFES, TE, Dante® The Divine Comedy , ¥ V) ¥ 7 135, T
mEd, A2 Uy bORBR#EEDS R, 2EFLERBAOHECRRICELEL, FERBZ TLY
2 NFEIDO B, B, 7 L THOREAOEL 2 GEMIER L7z D TH 5, Ezra PoundDF T, T
DEROEE P OESOREIIWCHIBRENTHRREIN ZOFRE, TEXZODWTYELI LW I XD,
SNELWESHEORDEAPCXOMAE NEEOEKREX 2 DD, HEEWD2 7 — Y 2 FERII L -
felc®, MELEEE 2T 2IMAROMEN LT 2 BHREA, ABHOZHFOLEE LFHELE D
e TR R o, ZOFFICEIH, ¥REERENSEF A MNEDNOAETL, BE, BHEH,
St. AugustineD&EE R ETH 3, F—EO [FEHEDIEZE | TR [E22850%] ODALEREE 5 AR
— RO SE T IR EOR 2 FENICFE> Twa i, [BPNEED [m¥Fz vE] [HEOE]
OO AEMRMCAVT, HICEWTENE2EL > AR T 2 HWOBN MO EEN S
TRMHSEREN S, ABOHFIE (R 728%&D1L] (Aheap of broken images) TH Y, ARLZER
DB OWOFEEHEE2REY 515 (I will show you fear in a handful of dust) O TH 3, iz
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St. Augustine® B v TOEEDH TR Z S 2o TV 2 BERPER OO R %, HAOERI LY T
BLTWL OREMRE [KOBE] Thd, BAM [EOEE] THEANLRELES OREMEHRT
B0, FARCHFNEE (VAGE] OFVALNOREOL LS TEFESHNCZEELICSN TV,
BFEIGED C EROBENOEDO > bR bDR, T4 ORARERIT2 ADF) X bDHEF
ENREBOFOEELLEEELRVED,

Who is the third who walks always beside you?
When I count, there are only you and I together
But when I look ahead up the white road

There is always another one walking beside you®

The Waste Landi¥, HBE L BFEORODOEMOELE, 52 &, HE¥ L, BHEI] &, HVOEE
T 5,

The Waste Land 3EBEHmOFHA L & b, EAFOHFRCHE L EEADBEIS 2522 L3
WETH -7z, EliotDFFDOAIEDMER & # DBWBOHEBO D123, BEFOXEHFOFIE>ND
FADOAFICHRZIET 2 LERD B, T, 1919 3Eliotic & » T, XEMRFLOBEHRE, 717>
FA4TAMIOEEEL LS, &9, ‘Tradition and the Individual Talent’ T2 m#; & (EEDBEFRIC D
W, Z LT [EHRRE] (historical sense) D FFERIEBENZ AN D, EH & 1B SCE ORI
DA LT, HEFNEFELERL 002K 24 2 Tu < TR OREMEORHE 250 L Eliotidali~, 19t
ROEMY - HBEEOMBI RO ERET 5, £/, BHHRE L DEEMEEL 204 TR
%<, BESBELTWS EWSHE| (aperception, not only of the pastness of the past, but of its
presence) TH Y, I—a v SXEDEGHK FERFREELORFMELRUZENLTHD, ERELEHIIE
ETEOCBIRBRETH 2, HoT, HAREFAOHERBER, THEAFEINLIN OO [EEP
B> & OB Th 5,

Poetry is not a turning loose of emotion, but an escape from emotion;
it is not the expression of personality, but an escape from personality.
But, of course, only those who have personality and emotions know

what it means to want to escape from these things.'?

ZDEBI AR 5, FHEFKFL I Hamlet' 2B 2 [FEHEY ] (objective correlative) D&
WHBET 2D THD, Eliotid Homlet # REELWE L, Z BB Y I OFBEIEREYORED € W
THHEHHEL D, ZOBREE, NEERT [H2BHRERBT 2 AR LR DINE, ¥, KK,
F{4] (a set of objects, a situation, a chain of events which shall be the formula of that particular
emotion) V" TH Y, FOBEHEEBES L EZNEH OO TH D, &I 5T, FEM, HFE»SOBH,
EDROELZHDONORBERICOVWT, INERE2—-U I HERAZRCSY0RARBETIEY
WEBDLND, Tk, IRPHAECHOEEE D h3bEZAMTL, BEREDOWTDRELEE2E
WEBRE22 200 REFREE, TORLEBRDETENLHEARL>TLESI I EBHEI1ET
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H5, EliotbBr & LT Z DR B %W ¥ 5, HamletDFDE & L TOEE S 13 [FBHHEBY ] OB x
AP BLITHELSTHB,58, [ AU 1919EICEE & 1172 ‘Ben Jonson’ D H T, # i¥ Shakespeare
DEASZEM L 5D, BenJonsonk A ¥ U AXH¥H LRIIOFA=HTFRL LTHEEL, 8%
ZOFRMOPRMEIIT LD £ T2, BIfEfTAOP LD 2 HFHHMOBHELEET 22 L 20D
TwizEliotic £ > TR YUROERTH S, & 512, 192150 The Metaphysical Poets’ T, 18Tz
EFRORBFC BT 2BEZMH L BEOSENE-> - BE 2T D LT, EEH @ Donne* 5o & 3 5171
KON LEFAOTRNIGES 2 Z L 2BECLTWS, B LEFAZR, [BHOBEER2ESDE WD
LD WEBEICE 7| (feel their thought as immediately as the odour of a rose) @ TH D, Eliotld
ZDEEN %, BT E S E 22 2R EAFOAECLERRBEL LIDTH %,

II

TAVAAZEST, 2—0v/03 2 DRVELIGEE & XUERERO® 2127 2 3ER L SR08
THY, e, »OTRI—T v/ SONEEE LR EHEEL THEL 72D, BRTERNLZT 2
D ) BRI E LRI & A LT 2 70 O (18RI (love-hate relations) OFfEF &
RDHIEBTED, Elioth4 ¥V ALK TETERLEE 222800720, ZEIZbb AKX
OB AR TH S I — 0 v IO L FITE TH > 72, Stephen Spenderid # DEEDIE
ANELTDEt S5 DEERD & SRR T W5,

--Pound and Eliot left America because it had no centre on which
they could construct their vision of civilization, but having reached
Europe their imaginations told them that the old European civilization
was dead. They came to Europe for a new beginning, and realized,

in fact, an end.'?

EliotDEER D EIXE, HO—EV S L ERERTHERO—ETH oI L 2lO LI P TEL
5, BLWLWEE I —o v/ SXHOBED—E, VA MOGHLERELGEELCRVEZE D &
Lk, $THOEEHS, Lrbd M)y 7BAIEEERLET Y70 -2 Yy 7 NOBFEERE
LTWwa, 192TEOWEY 5, BEOFOREEIETH 5 Four Quartets DFERD1944F £ TOEE &
By 2ichich, Y03 —0 v SXHOKE LEEORE, RUEESORRIZNT 2 EEERIIT
TREBT HBBLEND D,

T.S. Matthews®D{ZEdiz L #1LiE, EliotOHFIZ1927FE 6 Bic~v 73— NMD 7 4 X by 7 O
K#HET, W.T. SteadfiD AR THALERZI T, HR TV Fa-H bV vrickole, LT, AF
LLART AV ATHEEEZETTA FY A~ L, Eliothho—=+7 bV v 78ETIRRL, KEH
SEBIRUI:Z L ICRMEN5 2 LR, EliotODEHEHRTHD, HRT2ERE bIVIAATHSI3H
LOWHEREBEE2ED LT TO L HEREOH D HFILRH L THFEONIHBLERETHSZ, 20OHVTT
i, HOFET 2 NFOEHR EMAMUEERITERTLDH LI 10 TH D, EEHEESF, v—<-h Yy
IEEDRRIIEIMDEEF Y A VROEGEIC LB 7V VEESCES D, 6 #HitDSt. AugustineDfn
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B X DEGE U728, 168D Henry SO FHBE W L Y 0 —EHE» SHEN TV 5, —77, [ERHK
a0y SR REREOERE LA F) A2 b s S ER, REEERu—< A NIV IH
BERL7uFAY Y MIERZ LTI Lk o7, & 51, Elizabeth 1 #DBHIC VA v H A
OEBOBELZY C[HE ORI TR, HELREDRVIRLICLY, LV REEKEZHILT
X - EEHEDF T, EliothSEIR LB L RIkIL, o—=< -2 M) v 7 OHERREE LS8 % ik
AL EHEROP TR FOHBLWMP2ERTE7 V70 A M) v I RETHo I LITER
B Thsb,

LipL, ZORHOElotdF41E X, FEVivienne L DERICB VT, AMMWERCALbDTH-
2o TTICTA FERIT 6 7 2 A N—HOBREFENCEE LD, ¥iEThe Criterionb EELTHY,
HAEEWRZEL T2 LI TH->TH, RERBLABESLE, ENOREELHEBHSIIWHIID
Vivienne & ®&¥HIE, HEELO, FL T, 1933FDN—7 7 — FTOREERTL SR> T 6 1E—
FENCBIEAEE ZRITL, DWIZ1947E O Vivienne®D3EE TZFOBIEB KW, 2O I L BFICELOD
W LERE, VDO THERERCE TRET2ROEREFH LI LBHOLTH S,

OB R RFT 2L, Ash- Wednesday (1930) & Four Quartets (1944) TH 3, [{BIE] & [&
B EwHEEOb L, MOBELEREETAL, BV T7ORD 2@BUTENEGEEHED &t
5 Ash- Wednesday Tix, The Waste Land TH 8B & BIEROH#EG T 2 EERNGA A—VDHEZ T
Vw5, R0z, MICEEED COBMARE 2R - ARSTEEZENIC L TR 2 SEY, BLoEELEY
RYTE2NTEZED, BCBRREMEY, FRBCRBEERAFTESNLTYL S,

Teach us to care and not to care
Teach us to sit still.
Pray for us sinners now and at the hour of our death

Pray for us now at the hour of our death.!*

L~V TOEE (word) &, FENBEREER>LEOSETH 2 [HSE] (Word) L5 DIES
NT, OTAELTOF) A NDZROENLIEENT NS,

Eliotig&DH % 4 DOBPFTCEHATESY + MV EFOF% % & O Four QuartetsiX, (B % < 5E
BHRETH D, ZOHFTIE, BRLKE, NeWE, %L, SRELHEE mOEKRD, £L%, %
CHE, WATTH D KELK, #HEBELEONIT2EEY, BREEIOARISEPLRETL
BB THL LV, FELTEREDERRTRLTWIRERTHE, A F)ADITa—RF —
Y —RHBHOVWHEEOEL TH 3 Burnt Norton'i, HELSFHEEZ TCOBEROBL2E X2 AETHS
[#h] 2%, BE -BE-RKECOVTEVLEZDSLTIETHESL, 2L T, AMMRITTO ] A
OITw 3 [T, BEERERET I NNIETKEOROEREZIT 548, BI, HFZEFHTO IR
BORELLAL b ROHOBEOHT ] OREHSESh, BEMO X ) R P BT EE: [H] O
ARX=—VERT, BAROKBEOEGEFEOIOOFOD Y FHm L 51 b, IRD‘East Coker’t, 171
FEBFIWEHt DAL T A Y ARKEETZ T TCXR LT IEROb >/ oL ThH Y, 20
FINAWZBOSFAIET LD 505000 [HD] & K] KOWTEREDS S¥ 5, 161D
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ANRS DR, TFROBINADBHOLEBEOZODBED—>ThH2 [FEDE| s5RaN, M
DY EWRESLTIRT 5 Z WL VEETE 2B BREEINS, 7AV IO F o —t v V4
ATT VDOBROMICH 5 EHEREOLRITH %, D The Dry Salvages’ Tit, T THEALEL IV vy

= [BEoM] L LTHrh, PHTRTLOLZVERZHKRT 2 ARDA A =8, KihoBA
DIRY ZHET T I2HOMBEOREED TREENS, Z2TH, BEAEROHEIEEL TERED
—BEEBLDICE, BEPEREEVEI LB (L] L [22]@LE22Hb2 L, EHLD
DI DK B L FREE N D, ‘Little Gidding’ i, 171##21z Nicholas Ferrar?’S#a 7z + UV A + #s=H
WHoreIMTHY, EXOHBH, 20LEE~MS [f] OFIT, AEOER2EL CHLEHOHK
PHEE, BEOBENKOETEELHTVOLEE.25ES, ¥ L THOWEREN, AMAENEEWT
HOEZES IR, KEELHORBLEZONEDTH S,

And all shall be well and

All manner of thing shall be well

When the tongues of flame are in-folded
Into the crowned knot of fire

And the fire and the rose are one.!®

Eliotick - T, [H 50w 555 13EMM4% | (Every poem an epitaph) T#H > 7338, Four QuartetslIEiw
HO TABOW] TH-o7z,

EliotO#LFF - FFamld, CORHAIICE > T, FLAKIEROEBMEMECRKBML T, FHENER LB
OTWwb, ZNixE72, Thoughts after Lambeth (1931), The Idea of a Christian Society (1939),
%1 7T, %D Notes towards the Definition of Culture (1948) 7t ¥ OftE& « AL ROFEEANDE K
U, BRICEE BB E ZNEETRELSHNRE, DFD ) A MR L T 2 BaEEED
DEMZEFAL DO TH S, INHEX DV TRMMOBECHRITZMNA S 2 LT 55, XERFTE
ML EGROEHL L VAN - TEY, HEREFOMBRSD IBHESLTH 5, FimEFor
Lancelot Andrewes (1928) IR &1 7:[AZOMFFX T, 1THICOFMECEEREOERE LTHE
L 7z Andrewesfi?s, REHESOHEATH 2 LRABCERNERSBZ I — 0y XOAMTH-7 2
EEBRRLEED I, ERAFHENUBRBCE b anNTAN L BEZHOFANE R THORBEFTML ¢
w3, F7:Dante’ (1929) WBWT, 723 —v v 035, RUBHCK— S TuRe, B
BHREG 2ERE LT, Danteld The Divine Comedy 2 E W7D THY, EliotitcdZ t»n s [RKED
i, TNDBESWINBED DO EHRL BT BEN, ArHELIED S b DERE> T3 ] (genu-
ine poety can communicate before it is understood) X WiE 3 %, DanteD{EMIZIE, ARBEHOSE
DIE, D VHEELROBOEEIC DOV TE S REREI 2R > Tz 2 & HEliotic & - THHREIC X
T3, %72‘Religion and Literature’ (1935) 2B\, [XXEHFERZ, b2 —EDOMB» DM
FINBIT & D 5e & v B | (Literary criticism should be completed by criticism from a definite ethical
and theological standpoint) & £k U 7245, After Strange Gods(1934) Tix, D4 & 5 FTEIFE 2 —
V8 BRI bT LE 2B h 5,

‘Dante’lZ B TIRE I Wz [{EE] ORME X, Eliotd) B Z50HEMERSL, FEICEC SR KE
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% ERTH 5, ‘The Social Function of Poetry’ (3 ; 1943) Tid, [RFRELHEBOFTEEZHE-T,
SOEBRTRH2HVOEFHCT ALY, BEFEZLIVEP T L] PRADOKRETHSZ L
PIEREN TV 3B, &5I2°A Dialogue on Dramatic Poetry’ (1928) &, BRI B 2580 EEE
2D o TREMESN —HEOMFORE L 2T b D TH %, Drydens EHFHE 2B ot BRI, 3]
REBERYD, EMNEENSTEREGHOERE L KL TOLBATHY, BEREIARKOER 2H
T5 [ANEOB BETLDTHS, —FH, BRIFEOSHLEFTHESRLY, HEDOIX2Z, 0FEDOE
Sk BRI S A DB ETR M E E N THRWRETH > Tid, AHRWEEZFEIOBER TR
BWRHERT 5 I LT & 7-ShakespearelZ - T, WA BT 2 FBOEBIEOIEEMNEL 2 b Dk, X
HEOERTHULbOTH 5,

TRE - FEER - B SAE L ED T, XEWMEZRES, ¥d 5 L5k oElotic & - T,
FRIORECHI: Y, 3, FENEETCEELNEBERCE OB, Murder in the Cathedral (1935) %>
SIRD LI ENTERDRERTH o7, 1NT0FEI2ZA29HIC S v 7 R ) —REE THHL L KEH,
Thomas BecketDFEEEMIZ L TE W LD TH B4, 19355 6 BcERIch vy~ —TEHEENT
HIhE 8D bDTHD, ZOKINE, ¥V 7EEDOEHTH 2 72— 7 AOFKXE &, BecketDIF

EELERLED, HANGHEBAEPRBCEEL L2tk 2, 2 rINY) —DER, B8
LR e TEEOHBAR & LT, Eliot T CFEHOPTHY LiF -V X3 2V EiFEEE, X3
NELEBIOA A=V EPHL S, WHOIAL LTOI—F AFSE2Z TR, TEOTHORK
MENZ IR > T & 72 Becket W EHE T 2 D, BHWEREEL o LBEREOETH S, REDHLZ DEIE
REIOLE—0F, HENEFE2EW 2E_0F, TELID HSOBTOEEEZRS D L OEDEE
ZOFE, ZLT, VT oMROEEREL L K CEMNDED, Becketk OXRD b obihd, €
TABRESE S OBELMWIETHH L TBecket 2 BT 248, W3S TCEG2%, BERBITIVA
] kB 5*Y R b OFRE L FEOERFHIEFEDER (ZOFEIZ DV TE, 3T Journey of the
Magi’ (1927) & ‘A Song for Simeon’ (1928) T, Eliot2S#i#icRIML T 3) DWW TEEL, #
TTHBEOBZELHOELRTHL I L EHRT L, 2L, EMOEH*EOTHEMAIEES X5 &M
KORTH > THEBRLIVUADE I ZNEHCRES LB T, MOBEEH > THHAL /- Becket
Z, BIREL -7 A THIIIKS,

SHBIOTEEME, FOXEE ) X LR D> TWwWB LI E, Murder in the Cathedral TElioth3:ER
AL ONPEROEIRERFCld i T, FHOFEHE EverymanD V) XL TH 72 L, (RD The Family
Reunion (1939) CBW T HFHHCHEEZOEXZZLMICE D AD 2 p B BROBETH > 72, RITIC—D
ORE, ZOFROTICHDOE TZMOA PV AREL LI BAS T I THILT 2, BE2HAD
A XYV R LTz The Family Reunion T HRFEOESL L FEOE Y, SHOBFORMERBRY AT SN S,
BRI BWTAEE, BACEHHLZEZ 2@ TREDOANELXRIERICHY, TS TERERC
RZBROETEE28PTRBRENRKEVCL2»2b6T, BLORRLSTECRELLT 2MEA»H S
ZEEROEDLE IV, LrL, EFE»SZDEELRED, HAOET L LT ANEHeEORE L
LTIRZ2FHIE, VA MK > (EREOEEZS LD TH 5, EliotdSNFRZ BV TRENZEEL
L7zDb, ZORFOTEETHD, T2, ZOBOEAANY —BSHEHOR, BRLZZ L LEHSE
FrREFEOEDEANTH o7z, HEELORIIELHLOEEELLOTREZVNEVIFEOES
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ICERT 2N =R TERETIR, N —2ROYUFEIZL LS LT, —EO - Tl LbL,
RS NROIEORIES, BOREC, KEHBEOEERHL ENTFIENY — 2 B> TOii %
WEIELICEd DB I LMY, BROROERS RGO THEI L E2HBDTH S,
FROBADDWHUREE > TIT LN ) —DEIZ, Eliot BB DBIEROE T 2 FOEHZIBE
NTWEEEZTHRVERDNS,

I

1948 > 5 1965F DIEICE % £ TOElLOtDOBIFEIX, N & TOIEMEE L HR L AAEMICH L
T, ROCHAONDZ DD ThHoTe, 1M8FITA Yy MNEIEYL, /-~ XEEPFREINh, XFEHL
LTAF)AHED AL oY, R EELOTHE, LrL, HIFEOAEL v REE
b, VX MBOEHERLET 5T -0y Ot EEBERC T 2 TR & XERFrE SR
7eDTHB,

Old men ought to be explorers
Here and there does not matter
We must be still and still moving

Into another intensity'®

Eliot D REHIEFIEANREBIC b R D AVRS, BV FrDRy b AT 4 =TV BEIHOBE
&, MR ETRAIVCHEL, BSFEEOLDOFREEE, HEEZL TV 5,
19551 FF2 & 72 ‘Goethe as the Sage’ld, Goethe®DFHMEZBE U T, EliotBFDOXEMTONE L
HEPHROE 2— A LCEBEAF Y5O TH S L & HIT, Y % 72Dante & ShakespeareD A
SLELCEDOHD, 203 —ay LN FORRETH -T2 Z L 2R LTy 24 TH 3,
Eliotl3 &9, 3— 0y SATHREREOLBORAL, FXERIZ X ONTHESOERCHKTENS
HHEPEEL T2 EIED, HESOMITERNORE L 2 ORI E LS, BEOELHEEZY
W 2HERLILOTHE, 27, BEPCBLTIE, HODEFACH > TERELER D, FOE
RO, BT v, HFNETLERRT, whOIXFEL L TOBERELERZFORAEICAD
AEBRVDTHL, WOBRRETIE, FHEHELLNY, AELOHMELIND - T, BIEWER & HEH
CWRFTREENEF OB TEBR LSRR S, PR, REPRBRUIERLERENTFEL S %,
LT, B, BOFARMLLCEETE, RECOL > THRESNET TE, ZOEARERES
HETELWEEPRETLAD S LERHC, TRRESEHSOHRFTRIOERCLRD IS LEL L
HTHD L, EliotWliR 28, THRZEDDEBIIHEFORTIRE LTOREOHRTITHY,
HHEZOREDO IO XA EBATHE I EBHELPIEEDTH S, Eliotic k3, F—o v teRE
THERZTYAFAOREYE L L, [XKEek] & [LEME] THD, Dante, Shakespeare, GoetheD{E
ik T8»s] L EBoLs] L [H—%l ¥h32k, Lyrd, BOOER, BR, HEELXYK
HHREENDDLENSRFEUT, ELI—ay VA3 DRF- T3 I EMNEFHEATH S,
Goethix, 3 —o v N EREBTIFAL LT, A EBBEHECEB TSI 2HME L TN EFTRERT 24
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PRS- EHEABTH oI I ENRIBEN TS,

—F, WOHE oW TORTHAWEREL L THEKEVREBERAL TW5E, 7195140 Poetry
and Drama’Tld, Blic BIF 2 SEBOBHMEEEHAL, L ZHEEMIXTH-> THFE TRESINT
WRIEDBEF L e sNT w5, £72, ‘The Three Voices of Poetry’ (1953) Ti, &FA
DEROFTHEIVHTFREZEELZ Z LRI TVWE, DD, 1FANESECOVWTELFT,
ISR 2RO, 2) HEFEV»IILE, 3) BOBTERAY»EXTELHE, O=BFED
FEHITT, HHTR, ZO=Z00FENIETH»NS Z ENEENLHE b > THHT, BREENTwb,

Eliot DRHBO=ZDDENE, KRADEEL W OIFRBIIEZ 2, BRHAFEAKE b DITRE
ah, FHONEEROZE L FHRECEEMEEHLC, LR ABPERT 5 A& LOFEL
HVER, HAINEHONDERRENEF T RT3, L2L, Wihd, Tk 230K
BB 2B TIRIT> T2 ELANLTETHY, BHAYESEZ 2HBEOBRFREE> T,
The Cocktail Party (1949) X, Four Quartets TR ENIzHBE~O >0 %, FEOERATREL K
bOTHE, oY FVIFEDRELOCL RNV —FE, Y—UT7TEBELE>TWEER-TWEH, ED
T4 —ZTREESNSE, BAPHELEEIRVARTHL I LXK, £z, E=F—%2FL T
355 4 —nT7 RERHICLEINROAITHE L EEET 5, BHOTEDOS AV —CED LN
T, ZOZAWEATIER, BiIchd-> THEORALEREZTANTEE TS, Bhrr [BED
;& | (the Affirmative Way) TH -7z, —H, TOMTERDONEWEONFELT, = FY—-F%
FBLTWhEY—DVT7RESORYEVWEEEL T, MHEEREXXE L&, BUOETHL[EEDHE]
(the Negative Way) #EU, SHETHET 3, [GEOHE] Lt 3BHTOEES#0F 08K 28N,
HOFBEEWZRS L ThHD, [BEEDE]ZFRLIABENEV O RBEHLELAZRTYH, 2
DETOZEER, BKN, BOALE, 2LTC, ALY IME» Sk, WL b HFBETHE LW
ZE DL RT—FORTDH I TNN—F 4 —TIHED, “ERORUHHMTOL 7 TV 3T 4 —
THD ZOBN, TLEBOAZOANECRFES 51T 5 NEOFEH, F LU e TEEORI & £ DR
FEEZERLEZDDTH S, The Confidential Clerk (1953) T, FAX/TI—NE—%2D 5T, B
TFHIOBEE, 7477 47 4 BEILICHER SBEPERZ E2F0E, 77 —ANERIBD S 5554
THb, OEROFICHTL 2EBMAMRIC XY, The Cocktail PartyLABiOVESIC 3 > 7o A&
PEREBMNLVENTIIVEY, TANTI -V E—DAENPHEEEOBEZODWTOTAT YT 4T 4
£, REEROTDTAT YT 47 4BREDS _EOERTOECHILOB L & DFi, fEEElotdD
TATYT 47 4 DBROBEERER2Z b TE LD,

EliotDFFBI TR DR E N2 —TEIX, AFOBECHKMIC L 2E L&, BRI2EE~ODREELDHD
NEEHCOBERERTHD, WOBREKDOE, The Elder Statesman (1958) DE7 577 b b BHOD
B2 LT 2D, RATHELOELLENLORRE BB UKD 5, BUERE LT, FEREL
THERB LR, BRAELCEELIE, Eiot0 “EHOELZ2EZBEIRL IO RET A LELTY
35, BLOWMEEZRCTWEBEOME LS T AZANERL CLUE, WITFLABDT M, HETx
= 2MEFCBEEEED, BECOBRBEOTE» BRI Nk, EEWLL5DTHS, ZOFERITIE,
Eliot S EERE L - EEE L, B ELOERLZRELS D p2ibh s, HO—413, BHTEOERIREY,
AELOREECERLSD, IDANTRKEZDOREFRLED—EThHoTz, 7 XU I DOFERM
5AF VAN, 2LTI—a v 3OLRMBRAN EXEN» O ZHET 2L, 2 —o v tOof—ER
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ELTx ) A MEEEBOTRER 2 R L, 2 01T8 L BROPLIE, RE~NOEETH 72,

We shall not cease from exploration
And the end of all our exploring
Will be to arrive where we started

And know the place for the first time.'”

19654 1 A 4 H, Eliotid76:% TEATR, HOBEIZEEIC LD, BEOHIOMA —A F a—h—0
BIAVBRCRESN, FLLBEEIZB 7TH, 196280 5FTHTH o B NFH v IN2H
2, Bm “Ad Gentes” ENHLTHE Lz, MLy MASE (15456~63) MIROHIEOWFE I ESLS
Bhh, BERKC L 285, BEOER, RREMFREEBZ CoME R EBERS N, 2O LR
BREE, %V R M BAGEHEEGROTREYE L X R E 2 i L EliotDAERER T 2 b b, BEEL
ZeThbB,
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